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2)
b)
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€)

a)
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SECTION-A Attempt any Four Questions [4x5=20 ]
Discuss the Origin of Dance as mentioned in Natya Shastra.

e 3 H aftfd 7 35t Sy R Tl v |

Define Thaat and Kasak-Masatk.

mahwamas.maﬂmam:

Describe the Movements of Neck (Griva Bheda) with practical
importance.
a1 3 1 e W wiRe avk aifm
Explain Eye Glances (Drishti Bheda) with examples.

e T I5eRT Ul aui Fifdg
Short note on Natan Bheda.
e 0T W Wid oo fif |
SECTION-B Attempt any Four Question - [4x10=40)
Explain the Evolution of Classicai Dance in different eras.
ﬁﬁwgﬁﬁ'wmmaﬁmaﬁml

OR

Evaluate the social importance of dance in Indian civilization.
YRl e & T & IS Wewm Tegis piferg)
Define Theka, Tatkar, and Aamad with relevance in Kathak.

mﬁam,mmmaﬂmﬁﬁmaﬁamw:
OR

Discuss Tehai and Kasak-Masak with examples.

mm.nwmwmw%aaﬁﬁmi

i



)

d)

b)
c)
d)
€)
g

h)

)

Explain Griva Bheda and Drishti Bheda with appropriate examples.

Sfora SareRurafRd dar i iR = 9T WE BT

OR
Analyze the importance of neck and eye coordination in dance
presentation.

T wegfer & fiar SR =} & gy & W@t fagayu it |
Write an essay on Effect of Costume and Makeup in Kathak Dance.

YD T T OIS 3R YR & @ ) fFAdy @
OR

Explain Role of Instruments in Kathak accompaniment.
SYS D UTd H U arel 33l B YT Sasy |

SECTION-C Attempt All Question [10x1=10]
Write the number of Griva Bhedas. / ¥la1 3¢ f&d TR & a?l% ?
Name any two Drishti Bhedas. / &1 2f¥ 9] & 71 faif@w |

Write the meaning of Aamad. / 3{[THG P 3rf fafae |

Mention any two instruments used in Kathak. / ®U® | Agad FEIERE
& I gy |

What is Thaat? / 31C &1 82

What is Stuti? / S F1 82

Write any one use of Makeup in Kathak. / &Y H Y7IR &1 Th JugrT
fafaw

Name any one Natan Bheda. / TRt U@ e A &1 - fafeu
Define Theka. / AT @i o

What is Tatkar? / TR FT 82
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SECTION-A attempt any four questions [ 4x5 =20]
a) Define the term “Shruti” and explain its significance in Hindustani

b)

d)

classical music.

“sffer Treq BT ufvvTen T o i wrelta dita & st weaan
BEEIRY

What is a “mukhra” in the context of a raga composition? Describe
with an example.

AT T H< TGS 1 §iehl &2 I&TexUl "igd qui- Biforg)
Discuss the evolution and importance of the tanpura in Hindustani
music — its evaluation and development.

T3t el it A dqRr 1 R SR Hew W == P g9
Helichl Td faebr i FAE=U|

Define “Avartan” and “Saptak”. How do they interplay in a
performance?

3T iR B IRHTT T [Tp T A A i B
TRAi® ¥ I fbaria giag?

Explain the notation symbols used in the Vishnu Narayan Bhatkhande
system for komal (flat) and tivra (sharp) swaras.
HIqEs TR ffd yomelt & <prae ofk <y’ WR & forg wyea daat
Lok ey

SECTION-B Attempt any Five Question [4x10 =40]

What has been Ut. Ali Akbar Khan contribution to the world of music?
Write in detail in your own words. SIG 3icil 3{aR @ &I Yifid

ST H T GRTGH Y81 82 $UF Xisg! ¥ fawaR @ frfy
OR

Detail the notation system created by Vishnu Narayan Bhatkhande.
Illustrate how one would notate a simple composition in this system.

u. fargy AR HidES gRT A wRfe gomelt o1 fawgd fad=m
PITT 139 YUt & U TR TEH1 & ST $d B, IaTee0l
gfgd feasal
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b)

d)

b)

B o 28

G

Analyse how the placement of the tanpura’s “jivari” or bridge threads
affects its acoustic output. THYRT FSatar Ydi-threads oI Ry
G G UG B 5 qHITaa Bl oAz Hrg|

OR
Evaluate the concepts of That, Rag, Nad and Swar — compare and
contrast their definitions and roles in performance.

BTB’, I, TS TUT TR DY Yo 131 BT Hed T BifoT-
ST RUTSTY 9 T A g YfPreETaf B gaT-ga Sifom
Explain how Pt. Bhatkhande fixed the swarasthan (placement of
swaras) based on shrutis and how it differs from the ancient system of

Bharata Muni, 4. 4008 7 4fd] & 3R W WM &4 RiEa
fou1 vd U5 WRagR P URF TSR Y FA Am

Evaluate the roles of Nad and Rag in Hindustani music: how do they
differ and what is their interrelationship? fEg¥aI IR Tifia#
G’ TG P B YDA BT Wi Iforg, T B8 g § 3R
I ST T 4EY 87

Provide an in-depth analysis of the notation system of Pt. Bhatkhande,
including rhythm (taal) notation, vibhag, tali-khali etc.

Gefaw ARG RS 7 TR yoneh Ao %, Rred amm
(@, arefl-aeftante) siw= 2fae &
OR

What has been Pt. Vishnu Narayan Bhatkhande's contribution to the
world of music? Write in detail in your own words.

4. R ARV WIGES o Wit ST & 97 Qe g1 87 iU
Tsg!  fawir 3 fefey
SECTION-C All the Questions [1x10 =16}
What is “Mukhra”?
Define “Antara”.
What is “That™?
Name the seven basic swaras in Hindustani music.
What is the “Saptak”?
What is the significance of the “Sam” in a Tala cycle?
What is the notation for a flat (komal) swar in Bhatkhande system?
What is the higher octave called in Hindustani?
What does “Nad” refer to?
In notation, how is tivra Ma indicated in the Bhatkhande system?
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SECTION-A Attempt any Four Questions [4x5=20]

a) Explain the method used in Bhatkhande Taal Paddhati for marking the Taali and

b)

<)

d)

€)

b)

Khali of a Taal. /amﬁsﬂtmrafrﬁﬁr%aam:?*maﬂaﬁ?mqm#
T fafer gersTR v

Write a brief note on the anatomy of the Tabla Pudi (different layers of skin). /
e H G A T (773 P R ) W o Wit Reoaoh Ry
Define Palta and explain its compositional role in the development of a Kaida. /
mﬁ%ﬁaﬁﬁvsﬁrmm%%#a@rmaﬁm
HHFATZV

Define Paran and Chakkardar Paran in your own words, highlighting the
structural difference. / 9T 3R TFFTER U 1 3757 ereet  aRen el g,
IGACHT HeR I 3RR AT

Describe the basic structure and hand movements (Kriya) used for keeping the
rhythm of Jhap Taal. /mmﬁqﬁamﬁmwaﬁmrgm
3R g it 7 aoler fifaw

SECTION-B Attempt any Four Question [4x10=40]

Write the notation for a Gat Nikas and Ranghmanch ka Tukda (8 Matras each) in

Teen Taal. / Ter ATer 3 U 717 frme 3 Tomeier 7 gavmT (el ¢ wramsit )
faf@u) OR
Write the full notation of Jhap Taal with its Dugun and Chaugun and show the

location of the first Palta of a Kaida. /mmﬁﬁmm iﬂ'{,l;il' fEv iR

FTIET F Ig Yo T TATH ST
Compare and Contrast the rhythmic structure and divisions (Khand) of Teen Taal
and Jhap Taal. /mmmmmﬁmmaﬂtﬁaﬁ(@ﬁ)ﬁ

o 3R 3R TS fifdo OR
Justify the use of the Tehai at the end of every major composition (Tukda, Paran,
Gat). Evaluate its role in rhythmic resolution and impact. /WWW@H@L

qw,ma:ﬁaﬁmﬁa:mﬁmﬁmmsm aaaazr;mamam
a3 SO ({3 7 Hewiwar T
]



©)

d)

b)
c)
d)

g)
h)

)]

Develop an eight-bol sim Ple Paran and a ten-bol simple Tukda and write their
notation in Jhap Taal, /mm#wm.mmmmaﬂwmmm

HTEOT ST R R Ao it serer s ffare

OR ,
Apply your knowledge of Tatkar to write its Thah, Dugun, and Chaugun
Layakaris clearly showing the Taali/Khalj, / TFR & HIA A #Y 37g, gt 3l

wmmwm@mwmaaﬁagcmammm,
Examine the significance of the Syahi in the Tabla's sound production. Discuss
how its placement and construction affect the tone. / el $ir ey 3cqree 7

T & Agea B AT Hfdw) mﬁm%mmaﬂtﬁﬁwmaﬁ

OR
Analyze how the knowledge of different layakaris (Dugun, Chaugun, etc.) is

essential for both composition writing and live performance. / fedyor fifyo &
fafeT st (g7, ﬁ@a,mmwmmmmﬂhmﬁﬁ
areil % forT 3 smaege &)

SECTION-C Attem pt All Question [10x1=10]

What is the total number of Taali in Teen Taal? / ofleT T 3% ot Rraretr el
grrg?

Write the Khali bol of Jhap Taal. / 9 AT T @reh i fAfRT

Define Gat Nikas. / I Cean: ko) qﬁ?ﬂﬁﬁmﬂ'l

Name the two main skins/layers of the Pudi. / VY &) T Trett/aRat & sy
gagu|

Define Chaugun. /ﬂ"gﬁ‘ﬂﬁ Wﬂ'ﬁﬂﬁlﬁﬁﬁm‘l

What is the fundamental musical concept underlying Bhatkhande Taal

Paddhati? / mmmmﬁésamﬁ%a#ﬁwmmw%?
How many parts (Khand) does Jhap Taal have? /AT e G iy
Give one example of a sim ple Paran bol. / HTYRYT 9 &7 &7 e 3aTeor
CUE ]
What is the function of the Baddhij (leather strap) in a Tabla? / qaey & CEG)
What is the rhythmic relationship in Thah? / OTF 3 TTIY ety T &y
[2]
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Instructions: All Sections are compulsory. In Section-A attempt any four questions, in Section-B attempt any one

part from each question and in Section-C attempt all the questions.
SECTION-A
S.No. Questions Marks | COs
Q1 (A) | Given a short phrase (notation) of raga Vrindavani Sarang, identify its aroha—avaroha and
characteristic phrases.
; ; 5 Cco2
mqamgﬁw (AR PR IHHIIRIE-
IR AT
QI (B) | Notate the tala pattern for Teental in dugun,tigun and Chaugunlayakari and write the bol
syllables. 5 CO3
AeTaTerhaTeRIg I, R ddheFRIHa e R AT
Q1 (C) | Define the features of the raga Bhupali and compare it with Yaman. 5 o1
ETSATEN HeARTOTI R TR AT RS ARTAA AT T T |
Q1 (D) | Compose a simple notation alap&taan in raga Deshkarsuitable for a lesson demonstration,
incorporating its key phrases. 5 CO4
R AFRATH AR AAPIHTATGAAR AT AT, FT g ah T EareRivE |
Q1 (E) | Write down the tala signature (time-cycle) of Dadra and explain its layakari (double, triple,
quadruple) variations. 5 Co3
AeeTGIeRRhATA A U HRBaRIerIRRY (G770, ReoT, diepon-Rfduaraasise|
SECTION-B
Analyze the difference between raga Bhupali and raga Deshkar in terms of their vadi—
samvadi, time of rendition and typical phrases.
VTN 3R GRrHRHATEN-Harey, 10 |cot
TaUAUROHAIa a R TR e o |
Q2 ~ OR
What are the differences between Taal Teentaal and Taal Dadra? Write in detail and analyse 10
its typical phrases.
ATl 3 N ATeTaTeR T T3 R B TR A I Ugeh A IS aTaRTi IR fareesor CO3
o
Write the notation of a drut khayal or gat in raga Bhupali in teental/trital (as applicable) and 10
comment on its layakari variations.
AT AN AT TR g G ATThI e [ A o G AT Heh T R - CO4
RfsramiReeoifiae
Q3 OR
Evaluate the recognition skills by distinguishing between raga Yaman and raga Alhaiya 10
Bilaval when given an alap-type phrase, citing their distinguishing features.
UHHTAT-IET aeg U St O W I/ 3R W97 Iegqiaenad & 3Haw s co2

RATISAR NG FARTITIATST |
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Recognize the tala signature of Kehrva given a notation excerpt and convert it into
chaugunlayakari with bol adaptation.

FEATATTHUa R IRIET A g Ie AU RE A s araegsar | 10 | CO3
-4

GLRGEAUEN]
Q4 OR

Write the notation of a drut khayal or gat in raga Vrindavani Sarang in teental/trital (as

applicable) and comment on its layakari variations.

e R A T TR AT AT (JelTela) AT HEeaH- 10 | CO4

RfayansiwRieoeihioT

.Analyze the difference between raga Yaman and raga Deshkar in terms of their vadi—

samvadi, time of rendition and typical phrases.

TEHAA AR HardY, 10 | COl

FRAURORAafa R RIS TR
Qs OR

Recognize the tala signature of Dadra given a notation excerpt and convert it into

chaugunlayakari with bol adaptation.

TR I E TR Tel (e g e U3 RF el e aeiafRasa | 10 | CO3

GLGEEL]

Section-C

Q1 | What is the singing timing of raag Bhoopali? 1 COl
Q2 | How Many Matra in Teevra Taal? 1 COo3
Q3 | How many Khaali in Teevra Taal? 1 Co3
Q4 -How many Octave in Music? 1 Cc0o2
QS | On which matra is empty in Roopak Taal? 1 CcO3
Q6 | How Many Matra in Jhaaptaal? 1 COo3
Q7 | How many taali in Teen taal? 1 COo3
Q8 | How many Swar in a one octave? 1 Col
Q9 | The ascending and descendind motions of raga are called: 1 |coz
Q10 | Which is the Vadi Swar of Raga Bhoopali? 1 Col
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