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Before answering the question, candidate should ensure that they have been
supplied the correct and complete question paper. No complaint in this regard,
will be entertained after the examination.
Instructions: All Sections are compulsory. In Section-A attempt any four
questions, in Section-B attempt any one part from each question and in
Section-C attempt all the questions.
SECTION-A
S.No. Questions Marks | COs
Define Aamad and discuss its varieties.
01 ()| T 3 ufeue S e St R YRRl w1 ol 5 |col
Fife
Q1 (B) Explain Gatnikas with a suitable example.
)| 1 e 1 IaTeRYl Afed YHERT!
Q1 (C) Describe _Hasta Mudras used in Nritta Paksha.
T vl 3 TR g gerali &t faer pifere
Discuss the Layakari system in Kathak.
Q1 (D) o5 ¥ T HOMEH OR == BTl 5 |co
Write a note on Vidushi Uma Sharma and her artistic
Q1 (E)| journey. 5 COs
Toreet S et 3 offa Ue 7 9 W fewoht i
SECTION-B
Compare Tukra and Paran.

| gt 3R TR B o iforl

Explain Kavitta with an example. 10

B T IeTERYT Afed faaRur R col

Explain Nritya Hasta Mudras and their use in abhinaya. 10

7 TR AT SHfETa & I ST P v co2
Fif

5 CO3

5 CcO2

10 Cco3

Q2

Q3

Analyze the importance of Jati Hasta Mudpras in dance 10
expression. T Sf¥eufe] & wfy g Herell & Hed & co2
o Hifom)

(1




Write about the Folk Theatre form Bhavai.

10

AipTe Yas [ wfa feugol S col
Q4 Discuss Pandvani and its musical narrative style. 10
ﬂﬁﬁfﬁ?ﬂ R =t col
Hiforg|
Evaluate the contribution _of Kumudini Lakhia to modern 10
Kathak. 3TYfAd HUP & Pyfe-t aniad & RIGH BT cos -
T BT :
Q5
Write a detailed note on Layakari in Ektal. 10 co4
THdia A TaeR R fawga fewuft difsrai
SECTION-C
Q1 | Define Paran. G @1 afeum mﬁfl 1 CO3
Q2 | What is Aamad? 3(THES FT 82 1 | col
Mention any one Hasta Mudra.
Q3 | et v 5 T 1 W kT 1| co2
Q4 Name one Folk Theatre form. 1 col
4l e Aiep-red U &1 9 fifeu|
Q5 | What is Layakari? TGOS FT 82 1 | cos
Q6 | Who is Birju Maharaj? fawmama B2 1 CO5
Q7 | Define Thaat. 318 &1 GRHTNT diforg| col
08 Name one South Asian Dance Form. ] CO6
il v gféur TS T A &1 am fifau
Q9 | What is Gat Bhav? id HTd T 82 1 |cos3
Q10 | Who is Uma Sharma? G /o= T DI 82 1 | CO5
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Before answering the question, candidate should ensure that they have been supplied the correct and
complete question paper. No complaint in this regard, will be entertained after the examination.
Instructions: All Sections are compulsory. In Section-A attempt any four questions, in Section-B
attempt any one part from each question and in Section-C attempt all the questions.
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Max. Marks: 70

SECTION-A

S.No.

Questions

Marks

COs

Q1 (A)

How did the Veena evolve from ancient to modern times?

gl 1 faeTa Ureli= 1 § Sy B do b g

Q1 (B)

Explain the historical development of the Pakhawaj.

ggTas & e faer w 9du & faflu

Q1 (0

What were the contributions of Pt. Vishnu Narayan Bhatkhande and Pt. Vishnu
Digambar Paluskar in the modernization of Indian music?

4. faw) TR WiaES $iR . fary] farieR U] @1 snyfRe yRda e &
CU K LA R Y

Q1 (D)

What are the main theories about the origin of music in Indian tradition?

HRATE W1 & i 31 Saf & 1qE Rigia smaa 3 &

Q1 (E)

Write short notes on Khayal, Kriti, and Tarana forms of music.

T, Py 3R R R G feuoft fafdu)

SECTION-B

Evaluate the contributions of Bharat Muni, Matang Muni, and Narad Muni to
Indian music and their influence on later musicological works.

WRa g, 7 g ok IRE g & uRedia e A dire o1 geaie S
TUT I G4l & WG DI garsu|

10

Q2

Describe the main features of Vedic period music (Vaidik Kalin Sangeet). How
did Vedic hymns and rituals contribute to the formation of classical music?

afee Prefi @iid (Vaidik Kalin Sangeet) B 11 fISIvaralf &7 aui #ifm
afee weaTsi ofR o¥fta wotel 3 wreha wihta #t e fra voR v,
AR

10

Describe the musical contributions of Sharangdev, Lochan, and Ramamatya.
What were their major works, and how did they influence the theoretical system
of ragas?

AN, S SR THm & Wil deiel i ok drer o1 auf iR
o Jll & Hrer @ T yomrelt & Rigiarers fere w et @i,

10

Q3

IS

Discuss in detail the origin of Indian music and describe the various theories
related to its beginning in the Vedic period.

YR Wit Bt It o1 Ry v e gur ke o9 § sge
Saifty & Gt fafie Rigidl & gy

(]




Q4

Trace the historical development of the Veena. Explain its types, structure, and
importance from the ancient to the modern period.

dion & g fawra o1 aul $ifvm 59 weR, Pmfor A sk o @
YA DTel TP D Hed TR THI SIRT|

10

Discuss the contributions of ancient scholars — Bharat Muni, Matang Muni, and
Narad Muni. Explain how their works laid the foundation for Indian musicology.

T Srerdf 2’ G, e g ofR Re 9 3 wiita e direr oo gat
aﬁﬁmmﬁ?ﬁ%mm@rwmwﬁ%ﬁqauaw
@iforgi

10

Q5

Write an essay on the forms of Khayal, Kriti, and Tarana. Discuss their origin,
structure, and significance in Hindustani and Carnatic classical music,

I, B SR TR Wl w0l iR Fiey RT3 Sga, wrar ok

10

fegwarl qur e wila & 5% Hea & wp iR

Write a detailed note on the development of the Pakhawaj and Sarangi,
explaining their roles in classical music and accompaniment traditions. TRATdG

R TR & frepra TR g oot fufRre o et il ok Wi Ry
# §7 Hed B GHFTRYI

10

SECTION-C

Q1

Who classified the Ragas scientifically in the modern era?

MY Brer H AT o1 dqfAes e ifaor fras fvam

Q2

What is the meaning of “Khayal”?
AT e T T 3% 82

W

Q3

What is the ancient form of Veena called?

&t &1 uriFian & . Hear &2

Q4

Who is the author of Brihaddeshi?

=N U % TRar B &2

Q5

Which era is known as the golden period of Indian music?

HRlg Fiitd &1 ol g7 f5g 1 &) el Sar &9

Q6

Which ancient scholar wrote Ragatarangini?

TR Ty & dEE B &2

Q7

Which instrument replaced the Pakhawaj in Khayal Gayaki?
BT TS A UGS & I R -8 a7 JanT o &

Q8

In which period did Vedic music originate?

Afees difta g wrar F I gam

Q9

Who established Gandharva Mahavidyalaya?

Tierd TEIfaeTer B W gy #lo

Q10

What is meant by the origin of music?

e ot Safy § a1 siftymy &9
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Before answering the question, candidate should ensure that they have been supplied the correct and complete
question paper. No complaint in this regard, will be entertained after the examination.
Instructions: All Sections are compulsory. In Section-A attempt any four questions, in Section-B attempt any
one part from each question and in Section-C attempt all the questions.

SECTION-A

S.No.

Questions

Marks

COs

Q1 (A)

Creat and write teental theka in tigun and khandjatl

YEHTas) &1 ST favur iR s oifd & 9910 off Iferd |

Q1 (B)

“Jaipur gharana of kathak dance is more effected with tandavaanga” are you agree
with this quot? Explane your oplmon

mmmaﬂﬁm@ ST BT S UG BT 319 9 Y § TgHa
B2 SR X WE R

Q1(0)

"Write a comparatwe note on Tandava and Lasya in five sentences."

wiigd 3R A TR GTd IR B g fewvft Rifeu)

Q1 (D)

Discuss about the Bharata’s book. 4T @1 i FIR AT BRI

Q1 (E)

Write a primalu in panchamsawari. LRG| ﬁwq@'ﬁml

SECTION-B

Q2

Discuss the historical evolution and cultural significance of Kathak dance,
hnghhghtm the contrnbutlon of RangharGharana

3R i fa® Tea W T4l SN T I7G WA
éﬂﬂﬂmwmzﬂﬁm

10

Discuss the historical evolution and cultural significance of Kathak dance,
hlghllghtms the contribution of BanarasGharana.

TG R USTY STAd §U HUP T $ Va1 e iR
Fieplos Hed R 99 Sl

10

Q3

How do the sculptures and carvings of dance in the temples of Elephenta cave reflect
the cultural significance of movement, divinity, and nature in ancient Indian temple
architecture, and what deeper spiritual or symbolic meanings can be interpreted from
their placement in sacred spaces?

& i & T @t SR TaepTeit Ureh YR HiR argear
TS ot e S e ) B TR 1 2, I o
mﬁmmﬁwmwmmmmmﬁmwm%?

10

In what ways do the dance sculptures and carvings in the temples of
Chidambaram reflect the cultural significance of movement, divinity, and
nature in ancient Indian temple architecture

fercam & wifeR & -7 Hfefat SR FaHreh g UHR UreiA Rl dfiy
g # TR, feoaar Sk weha ¥ wiwplie wea o ufafsia s &

10

L)



B

Q4

Based on Kathak’s historical, cultural, and religious evolution—from ancient temple
roots to Mughal influences and modern revival—propose a new choreographic concept
or theory that captures its journey.

gﬁ?%ﬂ@ﬁ?ﬂ% wﬁwﬁmﬁ%’:ﬂww-mﬁﬁwﬁaﬁﬁ
3 TP -TF JAURUM O RIgiadT
mlg}?\‘sﬁﬁ'&ﬁﬂﬁlﬁ@gﬁl =

10

Analyze the historical evolution of Kathak dance through its transformation from temple
rituals to Mughal courts and its development during colonial and post-independence
periods. )
TR BT & T RARY T TP IR ot ShafHaRe SR W % §E &
e H 3% oM S Mo A $UF T F Weie f[er o1 ey sifsw)

10

Qs

Write any one self composed paran i n .anchamsawari.
T WRfed o= ferd |

10

Design and write any one tihai in Teentaltaal.

Srama & P13 e fagr fows o3 Rd|

10

SECTION-C

Q1

How many matras are in Roopak?

e A fdraeit A Bt 82

Q2

Recognize the Name of taal- Dha Ge Na Ti Na Ka Dhi Na.
AT 1 A1 ggd — o1 3 1 fa =1 1

Q3

No. of chapters are in Natyashastra?
T ¥ A A 82

Q4

Chidambaram temple locate in which state of India?

Rydaw HifeY URa & g Tsu & R 2

195y

Qs

Lasyareleted to whic_h' god?
e 3 3gan & Hefe 82

Q6

Any one artist name of Raighargharana.
TG TR & farddl U SetiepiR @l AIH SIS

2&5

Q7

Old name kathak dance?
HYD A BT IRE A1H?

Qs

Who wrote Natyashastra?
Areaed fpua frar ur

Q9

How many matras are in ektaal?

T o fbar WETE B 82

Q10

Write any two taal name which have 11Matras.

fr=dl &) Tt & W e e 11 AR T

12
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Before answering the question, candidate should ensure that they have besn supplied the cerrest and complets
question paper. No complaint in this regard, will be entertained after the examination.
Instructions: All Sections are compulsory. In Section-A attempt any four questions, in Section-B attempt
any one part from each question and in Section-C attempt all the questions.

SECTION-A
S.No. Questions Marks | cos
Q1A Discuss the concept of Shruti and Swar as described by Bharat and Sharangdev. 5 i
A | gfy v Tav 3 SR BT WA 3R IR ¥ IER R SR

Explain the contribution of Pt. Vishnu Narayan Bhatkhande in the study of

Q1 (B) | Shruti-Swar. ) 5 1
gyfor-vax & oreAgs # U, sy ARV YrES @1 9ie Tureq!
Describe the anatomy of the human throat and ear related to voice production.

Q1 (¢) | Tv iy R Wafta ura $ ok F1 &Y Iifve TvweT @ qufe 5 2
Biforg) '

Q1 (D) | Write short notes on Voice Culture, GF% ®eR R wiara feuoft fafaw) 5 2
Explain the concept of Diatonic and Chromatic Scales in Western Music.

QL (B)| qrgreq wiofter & sTaeYs] wd widfe e ot suRYT WE FRI 52

SECTION-B
Compare the theories of Shruti-Swar given by Ahobal and Lochan. 10 1
SEtaa Y wE= ERT WA Y- Risial St ga=n S
@ | A S
Evaluate the contribution of Omkar Nath Thakur and K.C.D. Brahaspati in 10
modern Shruti-Swar study. TYFT® Yfo—¥a¥ sreaas & SRy 3THT 3R 1
&8, gewuly & dre & griie Fikm)
Analyze the function of larynx, vocal cords and ear in sound production. 10 )
R fAmfur & %3, W dg vd S B Yt o1 favdw Sikm)
Q3

Discuss the scientific methods of Voice Culture for singers. 10 5
Mt & 1Y 979w SR #t e Rt ox waf #ifm)
Compare Diatonic, Chromatic and Equally Tempered Scales in Western Music. 10 3
Uy Hiita & sreEife, Bt oiR el SWE Wha @it g Sl
Create 8 composition (notation) using any one Western Scale, 10
et ua wreTer Vel &1 WNT HRA §Y TP WY T (notation) GUR 3
Biforgl

1



| Assess the relationship hetween Shrufi-Swar and Western Scales, .

TR 3 TSI el & TR ey T edie @i R
Q5
Explain how knowledge of Yaice Culture helps in mastsring Shruti acouracy. 19 - )
qfa HER W1 I Y A T A 9 woraw &, waensul 2
SECTION-C
Q1 | Define Shruti. / % it ufemer iRy N
Name any two ancient theorists of Swar, /
@ | %R ¥ 2w weftaramt & i R T
Q3 | What is the function of the vocal cords? / TR ﬁﬁ\?ﬁ P BY 2 1 2
Q4 Define Yolce Culture. / oy HeeR B gRumST S 1 2
Q5 | What is a Diatonic scale? / STICHAT Wad FT 82 1 3
Q6 | Who propounded the concept of 22 Shrutis? / R Hﬁﬂ-ﬁ | WWWﬁ" 1 1
. Name the organ responsible for sound resonance. / ’
7| eafr¥ s 8 g e sin a9 SR | v
Q8 | Defing Chromatic scale. / wIRfed wWha o o v 1 3
Q9 | Write full form of “S.AR.G.A.M.» /<81, T, 7,1, T, &, @1 guf & fRifd 1 3
iﬂ Mention any one madern seholar of Shruti-Swar. / . l
1 | v e e P v o T R
[
- 2]




